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Ecology, as a Perception HRE fFA—ERS

Guandu is located at the confluence of the Tamsui and Keelung Rivers. Due to the tides and the alluvial accumulation of the
middle and upper reaches of the rivers, it has brought in abundant organic substances, forming a rich wetland ecosystem. The
establishment of the Guandu Nature Park is intended to be not only a nature classroom with a variety of ecological features,
including education, conservation and leisure, but also a public space for the public to use and share by combining the precious
human and cultural resources of the area. Therefore, the Guandu International Art Festival, which started in 2006, is the first
large-scale landscape art festival in Taiwan that focuses on the core value of conservation, constructs and enhances the
environmental aesthetics of Taipei citizens, and leads the public to experience the profound and rich life of the wetland culture
through art as a medium of communication.

After experiencing Covid-19, we explore the relative relationship between human and nature from the way of interaction,
and renew the original perception and observation of ‘nature’ through perception and experience. Through the influence of
environmentally friendly practices and citizen participation, the process of art creation is an action of environmental and ecological
care. The theme of 2024,‘Ecology, as a Perception’, coincides with the 19th Guandu International Art Festival, which aims to
rethink the balance between ecology and human beings through the use of nature and the works of artists, to further respond to
the concept of sustainability between human beings and the environment, as well as the value of eco-conservation.

We are delighted that the Department of Cultural Affairs of the Taipei City Government participated in this grand event as a
sponsor, and we extend our gratitude through this message.
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Ecology, as a Perception HRE fFA—ERS

Taipei's fertile Guandu Wetland nurtures a rich variety of life forms and protects the habitats of countless migratory birds. The city
government has long been committed to promoting the conservation and environmental sustainability of the Guandu Plain, and
has provided guidance to relevant conservation organisations to jointly protect this green gem. The 2024 Guandu International Art
Festival, in its 19th year, takes ‘Ecology, as a Perception’ as its annual theme, inviting renowned artists from home and aborad and
private enterprises to create works together, combining eco-markets, interactive workshops and other diversified activities, allowing
the public to get close to nature and at the same time to rethink the connection and relationship between human beings and the
environment, and encouraging them to transform their feelings towards nature into daily practices, and to work together to achieve
a sustainable way of life.

The works on display in 2024 have their own characteristics and meanings. ‘Ascending Home’ was created by a private enterprise
with the help of staff members, symbolising that migratory birds are the most precious visitors to the Guandu Nature Park, and
demonstrating the effectiveness of habitat restoration; ‘Lucky’ is the first artwork to be incorporated into the park by the Guandu
Temple and Guandu Junior High School, and symbolises the sustainability of co-existence between the city and the wetland; ‘Living
in wetlands - Endless house’ presents the intricate and complex relationship between ecosystems through textures and pores;
‘Pillars of Life’ creates three pillars representing the economy, society and the environment, conveying the balance of the three
directions of sustainable development.'Trying to be a Bird' is a creative form of transpersonal thinking that guides the public to learn
about nature from the perspective of a bird; and ‘Seed’ employs a microscopic lens to observe images of the wetland. First Seed’
uses a microscopic lens to observe images of wetlands, representing the understanding of nature from a different perspective; and
“Wings and Waves: The Intersection of Bird Migratory and Overseas Chinese History” uses a sailboat as a vehicle, sailing at the
intersection of art and history, implying a deep dialogue between culture and nature.

The 2024 Guandu International Art Festival is a creative collaboration between nature and artists, and it is hoped that it will continue
to demonstrate the charm of nature art, and that the fusion of art and ecology will lead more people to get close to the wetland and
experience life, and thus inspire their care and concern for and protection of the environment. The city government will continue to
work with the public to create a sustainable, livable and culturally rich green city.
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Ecology, as a Perception HRE fFA—ERS

2024 marks the 19th Guandu International Art Festival, and this year's seven artworks were created by six artists from Thailand,
France, Japan, Taiwan, and the Netherlands, as well as the Wistron Foundation. After several years of Covid-19, the theme of 2024:
‘Ecology, as a Perception continues the main theme of the past few years, in which the ‘method’ is used to get the ‘gift' and then
carefully ‘think’ about it. Can the problems that human beings are experiencing now be solved by observing the natural ecology?

Located at the confluence of the Tamsui and Keelung Rivers, Guandu Nature Park was established to protect the habitat of wild
birds. Although Guandu Nature Park is only 57 hectares in size, it is home to nearly 1,000 species of flora and fauna, as well as
diverse ecological environments, and it is also an important habitat for migratory birds at the edge of the East Asian continent.
Since the beginning of the 1st Art Festival in 2006, we have been using natural materials as the medium of art creation, with
environmental care, art aesthetics and public participation as the basic elements, in the hope of triggering more dialogue and
imagination.

We would like to thank the Department of Cultural Affairs of the Taipei City Government, the Taipei City Animal Protection Office,
the XDZ Hotel, the Wistron Foundation, the Guandu Temple, and the HSBC (Taiwan) Commercial Bank, Ltd. and other sponsors
for their long-term support, and for working together to integrate nature, art, and environmental education to form a force that will
inspire more people to enter the natural world and take further action to protect the environment, so that we may all live together in
coexistence with nature.
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Guandu Natural Park has hosted the Guandu International
Outdoor Sculpture Festival since 2006. It was the first time
for Taiwan to have such a large-scale nature art event held
in a nature park with a conservation mission. This artistic
action is rooted in the Guandu wetland, which is deeply
ecological and rich in estuary culture, creating a space for
dialogue between people, art and nature. It also paints
a blueprint for the symbiosis of estuary culture, wetland
conservation and environmental art. In 2016, it was renamed
Guandu International Nature Art Festival. With 10 years of
accumulated experience and memory, the festival has further
implemented and deepened our understanding and care for
the locality.,

This artistic action has been expanded into a plan with
multiple aspects. In order to deepen the participatory
experience to acknowledge the core value of this project, both
the artist-in-residence and volunteer programs are changed
to involve more explorations of local stories. We actively
explore the relationship between mankind and nature. We
hope that everyone who participate in the art festival can
be more proactive in rebuilding their relationship with the
environment, inspired by nature, and jointly find a direction for
the sustainability in the future.
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Continuing the two exhibitions "Healing, A Methodology"
and "Nature, A Gift" curated in the previous two years of the
Guandu International Nature Art Festival, Guandu Nature
Park tries to respond to the "post epidemic" era (after
COVID-19), where "nature" has been used as an alternative
solution for the restoration of "social order" (we try to go
back to and create a solution for emotional connection with
nature), it seems that we need to go back and think about
the reality that we are facing after the event (COVID-19). In
2024, we want to make a clearer statement and emphasise
the reconstruction of the relationship between people and the
environment, and seek the concept of sustainability. What
attitudes and actions shall we take towards ecology, and
what values shall we convey to the people involved? When
ecology becomes a part of artist's attitude, the presentation
is a perception on ecological observation, a gesture that
inspires future generations to actively intervene in the society
and change the environment and human beings through art
for the benefit of the public. Therefore, the curatorial theme of
2024: "Ecology, as a Perception " is an invitation to artists and
the public to think about the real environment together, and to
take an ecological care as the starting point of the road back
home.
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Bo-Sen Liao
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In addition to artistic creation, the artist also engages in art education and curation. In recent years,
the artist also participates in the land and environment arts festival at various places and thinks
about the relationships between local context and spaces, landscapes, and natural environment.
Through cooperating with different communities, the artist tries to transform different types of fields
and establishes subjectivity through the way of art. He also serves as an adjunct lecturer at an art
university now.
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Message from Guandu Nature Park
Management Office

Gelling closer to nature through art
Thinking aboul sustainabilily

The theme of this year's art festival is ‘Ecology, as a Perception’, inviting the public to think
ecologically about the current state of the environment and the importance of sustainability.
A total of seven pieces of artwork were created by corporations, artists, community co-
operation and art volunteers, interpreting the theme of ecology from different perspectives.

This year, there is a community co-creation, ‘Lucky’, which is the first tripartite collaboration with the Guandu Temple and Guandu
Junior High School. This work comes from the imagination of the two cities and combines with Guandu Junior High School's ‘Living
with Water’ curriculum, which allows students to think about the importance of SDGS 11: Sustainable Cities. Therefore, in this
work, you can see that students have created wonderful ceramic works with the three dimensions of economy, society, and the
environment. This work is actually an extension of the ‘Blessing Pond’ in the Guandu Temple, where people can toss coins to make
a wish for environmental sustainability when passing by.

This time, we have also invited video artist Lichun to create the light and dark rooms of the work ‘Seed’. During the creation period,
Lichun collected sounds and images of the park in the early morning and at night, and turned two parts of the park into a light room
and a dark room. The pavilion in the park is originally for bird-watching, but Lichun used the principle of ‘pinhole imaging’ to reflect
the wetland on the screen inside the pavilion; thus, the shadows of the swaying trees are reflected on the screen, and the public
can enjoy the beautiful silhouette of the wetland. With the change of light and time axis, people can enjoy a different landscape
from the usual one.

Lichun's video work, ‘Seed’, also treats the garden as a large-scale darkroom. At night, Lichun uses coffee grounds and natural
developer to expose the images collected in the garden during the day, and a strip of 16mm negatives is hung at the window edge
of the entrance of the heart of the wetland, where you can enjoy the images of the garden in one frame through a magnifying glass.

Japanese artist Maiko's works are quiet, just like the feeling she gives off, simple and honest, yet full of power. Stepping on the
stepping stone, you are first attracted by the reflection in the water. The work ‘Trying to be a bird’, located on the small island of the
South Pond, naturally brings you closer to the waters of the wetland. The two willow trees that unfold next to the work seem to be
welcoming with open arms. Trying to be a bird, you can sit on the platform and observe the surrounding area quietly, or you can
bring a picnic mat and lie down directly on the platform, discovering and experiencing from the perspective of a bird and a living
creature, which is a very different perspective.

15
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Thai artist Shu Moo created three sailboats with art volunteers this year. He himself has been creating and researching art related
to the Mekong River Valley in Thailand, and on his first day in Taiwan, he immediately went to the Guandu Plain and the Guandu
Temple to conduct a field survey, and found an ancient map in the corridor of the Guandu Temple, which is also the map on the
canvas of the first sailboat that he placed in front of the entrance.

The map may not have the same orientation as the actual map, but the large canvas map, when erected, appears to be a touching
reminder of Guandu's history, like a sailboat sailing through the 2024 art festival, and Shu Moo has added a structure similar to the
sedan chair of Mazu to the base, in hopes of presenting an element of Guandu's faith in the local community.

Artist Yu Ping's work ‘Living in Wetlands-Endless House’ resembles a cave where living creatures live - an ant's cave - with a
natural and primitive scene, which she created by slowly layering small balls of soil with a mixture of three-component soil. The
soil is pure: brown sugar, glutinous rice flour and oyster powder, together with the soil from the wetland, create an installation full of
pores and textures, presenting an incredibly natural habitat for living creatures.

French artist Fiona's ‘Pillars of Life’ is based on western philosophical thinking, representing economy, society and environment.
The work is located in the coastal forest area not far from the park entrance, where the trees happen to be taller Banyan trees, so
the trees are intertwined with the work in a more natural way, as if they were already there. The pillars of the Western Temple are
modelled on rice straws from the Guandu Plain, and if you look closely, the weave of the three pillars is different.

For the corporate artwork, we are very grateful for the participation of Wistron's staff. A total of 43 staff members participated in the

artwork ‘Ascending Home', which extends the viewpoint to the soaring blue sky through the herons, and the Guandu Nature Park is
a stopover for migratory birds, which also means that we work together with Wistron to protect this wetland of fertility.

16
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Located at the junction of Tamshui River and Keelung River, Guandu
Nature Park is a nature park of wetland preservation with landscape
consisting of an integrated wetland environment of swamp and pond.
It is a great inhabitation for a rich variety of organisms, as well as an
important pass-by stop for migratory birds in their annual migration route.
Hence, it has been recognized by BirdLife International as an “Important
Bird Area” (IBA). The park, authorized by Taipei City Government, is
currently administrated under the Wild Bird Society of Taipei (WBST) and
devotes care to wetland and wild birds’ conservation.
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Artist-in-Residency

FRREE

Opening Events
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Extension Activities

08/23 | HEFEE : MEMEAAAEBIEUSE
08/24 | BUEfERE A

23 AUG | Field Study: Introduce Guandu Nature Park and Work Venue
24 AUG | Artwork Discussion

08/27-09/21 | HithAIfE
09/06-09/08 | BHIRH=E
09/22-12/31 | E@IRMBT

27 AUG-21 SEP | On-Site Production
06-08 SEP | Artist Sharing
22 SEP -31 DEC | Artwork Exhibition

09/22 | ARBEE « BMRILIFY « EMRNET

22 SEP | Opening Carnival, Artist workshop, Farewell Dinner

10/06 ~ 10/13 ~ 11/03 ~ 11/10 ~ 12/01 ~ 12/08 | HF &K
11/02 ~ 11/16 | BMiERIKTE - REAEES

10/05 | RBEE X FE#k SEIIZZ B

10/06 | FHE IR AR T (EY5

12/01 | BFIBRTE

09/22-12/31 | ARMIEHE - RIERER ~ 1E |

09/22-12/31 | REEOZFRA

10/12-12/22 | BfifEREE

06 OCT ~ 13 OCT ~ 03 NOV ~ 10 NOV ~ 01 DEC ~ 08DEC | Family Get Artistic
02 NOV ~ 16 NOV | 2024 Artwork Tour - Curator Guided Tour

05 OCT | Guandu X Pinglin: Travel of the River Monster

06 OCT | Rush coaster weaving workshop

01 DEC | Parent-Child Eco Market

22 SEP-31 DEC | Civic Science Special Exhibit “Wow! Frogs in Guandu”

22 SEP-31 DEC | Towards the Heart of Guandu

12 OCT-22 DEC | Artwork Guided Tour
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Pillars of life
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bamboo, rice straw, hemp rope, wire, natural found materials
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Pillars of life is a sculpture consisting of three pillars,
each symbolizing three fundamentals of sustainability -
environment / social / economic.

It emphasizes the importance of conservation, economics
and communities in building and maintaining a sustainable
future. It urges a collective rethinking of our impact on the
environment and promotes sustainable practices. The
sculpture invites all who encounter it to join in the journey
towards a more sustainable and interconnected future
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SEERYN - 1A4F R (Fiona Paterson) HAEMRFEERE > R
BABEEA » B—(UREBEERIEN S THRFEMRK o
ithiS ZLRERATRIRIEE S > ITIRRILREN AR » FfRH
¢$§Mﬁé%°mﬁnﬁLﬁWTﬂﬁmEW%%
BlEH—RERRERNNME > E—ARERATMEFE

HRNEFEEREMNE ROEE - hVEIEEETER

B AT R E SRS RE% > WACWEE -
T EAMEM IR RIR SRR

my | mE

Artist Bio

Born in Zimbabwe to Scottish parents, Fiona Paterson is a
multidiciplinary artist working instinctively within a number
of techniques and environments breaking the boundaries
between them and exploring the resulting syntheses. She
seeks to blur the lines between the disciplines to create a
synthesis of ideas and techniques drawing frequently apon
her influences from her Zimbabwean childhood and European
roots. She often bases her work on the human condition and
its relation to and with the environment using resources such
as recycled metal, clay and wood.
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Pillars of life
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EI%ﬁﬁETﬁ%
Taiwan& Residence in the Netherlands

DF]EE Lichun-Tseng

Iy

Seed

###l Material
BEZE : 16 2K HGBERER &BE | Ak &/ TF

Lightroom: 16mm image film negative & Darkroom: wooden
board, fabric, bamboo

f§7% Description

M 16 2REBABESKER B SRREREF—EEH B2
NRFERE - BMBNRARR > BRIENEERE
R% > BEREBALBAZENREG  LURERE

(deep listening) FZFMA (Shinrin-Yoku) {EAARE
Bk IWREIEREET TEAE) M MIE=E) - FENES
BRRANEMIMIRIEELR o

R | HBR

The process of capturing images using 16mm black-and-
white film negatives becomes an exploration and reflection
on the natural world. Observing Guandu Nature Park's
unique ecology from a microscopic perspective allows us
to capture fleeting moments, re-constructing as well as re-
conceptualizing the relationship between humans and nature.
This project uses deep listening and Shinrin-Yoku (forest
bathing) as practices to bridge the inner and outer worlds of
nature, constructing a dialogue between the "light room" and
the "dark room"—a metaphor for exploring both the external
environment and the internal self.
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iR FRIRIEREMEER 16 2XRBIEER © BITERE
REYNAERTBERERNRLUET - BRLCHRS
YIRS Z P BYRARE M » RIEHEUZKHERURES
HEAM - FEENENH EYETEREBRT > I
TEHHRELAE > ERE—BAASHHEE « AN
E2AM - AR EBR I ERKE 16 2XKBR - KEZ
MHMRIBRIE - BRI EBHF U - BENZER

Z EIRB Gt TR E - IRREEAVERE o A EMTER
FEHM BB EEEMNEE o  RHEEREMNR
B & HENZER] Filmwerkplaats & o

m | fnfE

Artist Bio

In recent years, the artist Lichun Tseng has been working mainly
with 16mm film. Her works are concerned with the exploration
of the nature of everything and the profound realisation of life
experience. By recording the correlation between the states of
objects and people, her works reflect the unspeakable truth and
the wholeness of life. She hopes to present an ineffable poetry,
state and wholeness through the visual nature of images under
the constant contemplation and observation. Her research and
practice rely mainly on 16mm film, installation art and audiovisual
performances. The nature of film allows her to navigate the
margins between light, time and space, exploring moments of
transformation. Her artistic practice is inspired by yoga, Taoism
and sound healing meditation. She is a member of the artist-run
film lab Filmwerkplaats in Rotterdam, the Netherlands.
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EFF R T

Maiko Sugano

(ES—ER)

Irving to be a bird

%l Material

¥ bamboo \E | HFR

7% Description

ERM—ER -BES > ARMAE (BLEE) - R]E
EARN -

Try to be a bird. Observe the bird, then become a bird (with
wings on), build a nest, and enter the nest.

e

{EN MY

EEMA&FR 1974 FHERER » 1997 FEXENRREM AL (FIFARREMIHLKE ) > UK EFERT Parco
URBANART #6 AEMEER - EFMKFEAE—KKETAEIE » ZBBBIRIKIRTT » Wit 2000 FEFEEWL - &
IINEMTERPT LA - it B 1S Murphy A Cadogan #22% » LUK Wornick 32 & © 2004 5 » iz MMM EMT2 k5
BY TR EAI © 2009 £ > 4GS HAXICEN THABUTEMSIBIMMESTE] #BIE > RI1EER MARTa Herford 1#
YIREF T EMT R EMIRIE © 2014 5 > HIESRAEMAZ FineArt 1211 - Bal » EBRBEEMAIENRER » th1Et
REMREIRIEHHENTEE o
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Artist Bio

Born in Tokyo in 1974, Maiko Sugano graduated from the Tokyo University of the Arts (former name is Tokyo National University
of Fine Arts & Music) in 1997, and in the same year she received the Excellence Prize in the Parco URBANART #6 competition.
After working for a design firm, she embarked on a round-the-globe trip, and ended up living in San Francisco in 2000. She was
a recipient of the Murphy and Cadogan Fellowship and also the Wornick Scholarship while she was California College of Arts. In
2004 she completed her MFA at California College of the Arts. In 2009, she received a grant as part of the "Japanese Government

Overseas Study Program for Artist" from the Agency for Cultural Affairs of Japan, to research art and art environments at the MARTa
Herford Museum in Germany. 2014, She got PhD in FineArt at Tokyo University of the Arts. Now she is currently researching
communications by art in local domestic environments while continuing her artwork.
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‘Irying to be a bird
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Z&E Thailand

Anusorn Tunyapalit
CABBEIKR - REER
Bd7g o N IR SERYAIER )

Wings and Waves: The Intersection of Bird

Migratory and Overseas Chinese History

###l Material

MF - %EEERl « Fi4E  bamboo, paint on canvas, hemp rope

57y Description

FMEMELCSEEABNBREEE  EENSEEEN
SEBUEURBINEANBIEESE -

T > SEBERERMREEBNBFRAEZR
£ - B BN EANBHERIRT XCERARTEE
> R B BHIBENRE - EBRACEREEN
RS REEM » FIEAFm 5 EREAPIRE SEBUER
KESHRERSM - XMERTREAMTREARAFREA
eGP Z ErIRRE -

BEZ > SMEREERERAREEMRS EnEE
RAEHIE > (R 3SR - XXIE - IRIRZ ERREBRAE o

R | HBR

This project links bird and human migration, focusing on annual
bird migrations in Taiwan and overseas Chinese migration
history.

The study of bird migration routes reveals impacts of climate
change and coastal development. Meanwhile, overseas
Chinese migration reflects cultural adaptation and beliefs,
particularly the worship of Mazu (Goddess of the Sea).The
project aims to raise awareness about the importance of
conserving migration routes and habitats, especially Guandu
Nature Park that serve as resting places for migratory birds.
It also promotes understanding of the connection between
natural phenomena and human cultural identities.

Overall, it explores the interconnectedness of life from

ecological and anthropological perspectives, fostering a deeper
understanding of human-culture-environment relationships.
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Anusorn Thanyapalit (1992 FEHERIANR » 1EBBEE
MIE) B—IEBRFNEMNK » USBENEITRIE
N EEE T B ~ BB o MAVERLIENE « Big
MAREEHEEAS > RIBMAIERHNRERER o ththiER
FESE ~ XME~ A2« HEMIRIRE Lo Bl A EHE
B2 ) BARBEMESHAMGHTIERE - BEMHRT
TERIZERATIEHE - BEBE > TRIEHIBA > SIAAR

fthi® 2017 F 20 Brandnew 247512 > 2019 F£ 3
SESNEEEE BARRMZE > WH 2022 FHERILSD
X EM4E48 TPootorn Connect) © ItE4h » fhth @ ART

WORMs COLLECTIVE BYRFZEELEAiTER » FREH 2023 Rk
379 Mekong Fulcrum 513 » IbstE FEARBAMMER]
IRIBREREEI

my | MBER

Artist Bio

Anusorn Thanyapalit (born in 1992 in Phrae, lives and works
in Chiang Mai) is an interdisciplinary artist working across
various media. His main mediums are sculpture, installations
art . His work aims to stimulate and create new sensory
experiences through translating, transforming, and editing
information across media. He also employs detailed research
processes in the fields of history, culture, anthropology,
society, and environment to synthesize large narratives into
objects or work processes that are intricate and layered with
complex thoughts inviting exploration. He was selected to
participate in the Brandnew Art Project in 2017, the Guandu
International Nature Art Festival in Taipei, Taiwan, in 2019,
and co-founded the decentralized art network "Pootorn
Connect" in 2022. Additionally, he is a research-based artist
with the ART WORMs COLLECTIVE, part of the Mekong
Fulcrum project, established in 2023, which focuses on
environmental issues and changes in the Mekong region.
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Wings and Waves: The Intersection of Bird Migralory and Ouverseas Chinese Hislory
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=& Taiwan

ERIFS

Wistron Corporation

(ZERZR)

Ascending Home

###%l Material

SERA 8~ #AK  driftwood, iron, pine wood

57} Description

EHREEMFRUMEERAREERNEESAER
m#EE 43 (IS TRCEEAFNSINEETR » RGE
BREHEEPRT - (FmRyIEHEEIAXESEMN
RETENANRFEEZOEZR » MERBMHNZIER
thRBEFESRRKERERKEBKER B OIRENE
anIEAR G o MM —FLIEER R @ > HEE!
EERREYZSHRUENZTEE -

B | BAIAXEZGRH

This artwork was created by the collective efforts of 43 Wistron
volunteers, who drew inspiration from the various birds seen within
Guandu Nature Park. It features birds made of driftwood placed under
the wings of a three-meter-tall Grey Heron sculpture. The installation
has been placed by the core conservation area of Guandu Nature
Park and the Moon Pond, which is adopted by the sponsorship of
Wistron Foundation. It is meant not simply as an expression of art,
but also as a symbol of the annual return of migratory birds and
their graceful dances with the native freshwater fish, embodying the
continuity and legacy of life. Let us cherish this beautiful habitat and
promote the values of nature and its biodiversity.
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HEEIEA

F FIREIRE  RIES  BRRE - REE - 230 TR - = « B3L - MLUEE - MEIE ~ 5% MIeE
MR ~ SEEE  HESS  IRFE ~ SREEF  AEKEA © BRIFIRR - BRERYT ~ BRAERR « BRMh ~ B RER B2 - mAlE
EAGHE « G ~ TR0~ BINRE RIS - FR1TEE ST - SHEE - RZ0  RRIRST  HIRRYS  HAR - IEHEE - ISR

S
ERE o

#1728 E$5E Art and Creative Director ;&BN1#% 7 Event Support
F7== Henry Wang ~ 475 Philips Tsai 428 A\SXES£ = Wistron Foundation

48R & 1B ASZEE Wistron Corporation Humanity Division
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ngz- Yuping Kuo

(AR ARR i
_/\\\%zld%: >>

Living in Wetlands—Endless House

~l

%l Material

I EF - B FRAE - BERE

soil, seeds, twigs, hemp rope, stones, etc.

f§7% Description

BRERMERSHENSAASDER - BYRENTT
@ BHEARNBERREES TEME S M
ERFEVZILEM - £ (ESEHRN I M —ES
ZEB) NEREBE > UXKIAEE  BiEL M8
B~ THRE B TE4) FRElFENBRSZ0
TEL—EFEmE VA ~ fLIS > HEKRE > LT
EREMASHERHNRMEE -

R | HBR

The various human policies and cross-species actions
that constitute the landscape of the wetland gradually
interact in different relationships to form the Taipei
Basin that we are travelling to and from nowadays. In
"Living in the Wetlands - Endless House", the Tamsui
River is used as the main body of the work, and these
"encounters", "gatherings", and "events" are taken
as the conceptual core of the creation, creating a
site-specific installation full of textures, pores, and
interconnections, which will change its shape over time.
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AT ( Kuo Yuping) BIES B 4EE ~ 1R ~ 8 ~
NFEEZIER 0 REERSNRER FIEmK5RE
RES 2 RG> UEME R EEIERER A
BVESE > AEIE T78) SRS B AELE
SRH—EERINE AFNENERAERT ZER
& @EERWEETENREES EEEEARLER

BT REFONEEGNELEE RS

HER
it WFEUE SRR EFRAEXBUAREIERE

MR EEIRRER KL A o MR RN EILT
IEMEE TEELETE | SEEREE 1949-1983) ~ EuE
EMTEE MR BRERNZEME) - N0234&
B AEEME | (ERIENIEE, %o

By | fRE

Artist Bio

Kuo Yuping's creations involve a wide range of forms, including painting,
video, installation, and text. Her early works expressed the relationship
between her own life experience and the mega history, and she
used trauma and defects to support the flower-like metaphors as the
characteristics of his creations, attempting to push the notion of "existence"
towards the revision of reality and the earth, and to seek out a kind of
subjective narration. In recent years, her artistic practice has developed
multiple paths, with her paintings conveying images of the inner world of
the individual in a lively and fluent visual language that includes bizarre
and fantastical imagery and more intuitive sensual expressions, and she
continues to compose poems on contemporary political trauma and the
phenomenon of women's transnational separation with her installation
works in composite media. Her recent works can be seen in "Modern
Life: Taiwan Architecture 1949-1983" at the Taipei Fine Arts Museum,
"Geopoetics: Changing Nature of Threatened Worlds" at the National
Taiwan Museum of Fine Arts, and "Listening to The Overtones of Fissures"
at the 2023 Green Island Human Rights Art Festival.
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Living in Wetlands—Endless House




1-4 188
BE | MFER




(EBHIEN L —EEBZ2E)

Living in Wetlands—Endless House
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=¥ Taiwan

ﬁﬁ{% Yu Te Chen

CRIE )

Lucky

¥l Material
Pt ~ BIEL -~ 1TF ~ FRAB

clay, Guandu soil, bamboo, hemp rope

f57Y Description

EERERS EKHEE) SR8 > BAmEHAINAS
EEKBEHEZEUEE  -HE - RR=ZER &5
EMEEEMHMREOBKEEAXEERE » FHE2
FEBERE > ERFREFIHBEREZ - XA LU
FEENERENAREZN > HRESZHEHREE

min A DKEM) XERMENES » FFRNRKE
SN BNt ETE o

B | fnE

In conjunction with the ‘Living with Water’ curriculum of Guandu
Junior High School, the project was created by teachers and
students, incorporating sustainable teaching issues in the three
aspects of economy, society, and environment, and combining
the local real-life incident of flooding in the Lion's Elephant Pass
with the development of the text, to plan the learning process for
the students, and to stimulate the students' thinking through the
creation of the artwork. The artwork was presented in the form
of the Guandu Temple's Seed Pond of Good Wishes, and with
students discussing the concept of naming the work as ‘Lucky’ for
the sustainability of Guandu, and the concept of the sustainable
connotation of the Pond is a blessing for Guandu's expectations.
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1983 FHERREIL > EFA %fﬁ%@*i%%ﬁ*ﬁ
BEMR « BEEY » BIIHES  BITIREREENME
B EMEHREA - HE2MHBNLHERRET
BEMEILEZEE BREZEEHEEREMR
BUBAROEBLEER « ItHEFIRIRZWEZ
M RAMENRBAREMEZERREAN > BFE

DLEBHEEMAE o

Artist Bio

Born in 1983 in Taipei, Chen has been engaged in art village
operation, ecological art, visual artist, stilt-walking performance,
theatre performer, visual art director of marching street, curator
of art festivals, community art teaching and documentary filming.
He has worked as the manager of Zhuwei Studio, ecological
artist of Jane Goodall Institute, space manager of the K2 Nature
Centre, artist of the New Taipei City International Environmental
Art Festival, curator of the Fun Guandu Festival, and curator of
other exhibitions, and in recent years, he has been focusing on
the promotion of community art.
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Artist -
Field Study

BRENXAFERSRMEBARBESEREAFETERR
TiBE > 8  BEEREE « ARERATER  TRELEE
ZAEERMSEE | EEMEE - TI - MAERE > FHKIL
TEAEE ~ R~ B1E BIE—SEE

EHRBERTRNSEKS > EMREFTGEZ S LHRES
MEARMARBESRACENEE » HAEHFEERMAIENS
BHEER - BEE - BE - E5 - REFEERE  AAMEHIER
158 > REARBIRAM G ZELTABE ©

The Festival organizer invited artists to participate in the field study,
an ongoing project conducted by the Guandu Nature Park for many
years. The study has accumulated a great deal of information and
findings from guided eco tours in the park. The process has involved
many people from a host of diverse backgrounds to comprehend and
interpret the results, such as ecology researchers, volunteers and
local residents. The participants who met each other in the Park have
developed friendship and mutual trust, and further have collaborated to
work on this project.

Through such mechanism, resident artists’ participation does not look
like a deliberately arranged program. Being immersed in the ambience
of the day to day operations of the Guandu Nature Park, the artists can
really make the most of their artistic acuity, intuition, freedom, curiosity
and reflections to express and interpret the interaction between
humans and natural environment from different perceptions and
vintage points.
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Field study in Guandu Nature Park
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Bike tour around Guandu Temple
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Opening Highlights
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Fﬂﬁ %%fﬁﬁ Opening Carnival

SERBREEN TER) OSHE T —RINES > RERERF [5BEE HRABEL  SHREMEU FEZHE)
MERFEETEENIAE » THR—BRERFEEERAEL -EMTETREE THEN TRIELE) BRENEEHRE

(It fER—ARE) EREXRFNEFTIFY 0 THEMFRBENES - (EBRRR) NEEJOREN  BtoE
B WRRVSHEREEFATRRBIEINGE 5 (2A7E5E) UEMNENTEE « BN FmEEEE K 7o 2B ;

(Ehes) BRHARER KBRS NETE RO - BAFERARSE

Hrp MEEGUKGEH) TBE2RTEERENER - THSRREERAENGE - SEURMERALEEERE 20 3F
i MEREREZMPIN AEEERREE R RRERE o
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This year’s opening carnival we plan a series of activities based on the concept of “Ecology”.

The opening show was performed by Sun Son Theatre. They use stilts styling in their performance to convey the spirit of “Wings of
Hope” to create a colorful vision and bring a show full of hope and joy.

The Grassland Concert invited the neighboring “Guandu senior citizens learning center” to give an energetic and wonderful
performance.

“Workshop, as a perception”is an interactive workshop designed by artists to understand the concepts conveyed by artworks. The
“Eco-Exploration” program features the “Frog Observation at Night” and the “Heart of Wetland” experience, leading the public to
learn about the park's frog survey and the filtration function of the constructed wetland; the “Art Life” program features colorful
prints, artwork tours, and parent-child art creation; and the “Grassland Market” invites small farmers' market, snack vendor, and
handmade craftsmen who share the concept of sustainability to the grand opening.

The "Frog Observation at Night" activity fully showcases the night-viewing experience of the park and offers a hands-on experience

of frog surveying. It is led by instructors from the Guandu Frog Group, which has been established for 20 years. They introduce the
ecology of frogs and the common frog species found in the park.
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BATRIT{EY Artist Workshop

Fiona Paterson

i aes BEMRNBEENIERRERNIEM - TR » ERY
Fish Fusion REMEBRE—ER > ERZEMTHRER (£

# Pillars of life) BIRIEIER ©

The artist introduced the artwork and the material she used
- bamboo sheets.By Using bamboo sheets and hemp rope
to create a fish, the participant could better understand the
concept of “Pillars of life”.
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BATRIT{EY Artist Workshop

?ETJ-EE Lichun-Tseng

o | B iE BERENANERECHMEESR  ERSBHRE
observe & experience RHRER - REFHPHNEARARSR

Artist takes the participant through an immersive experience
of the two works in the park, utilizing the relationship between
the body and the environment to experience the natural view
of the season.
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BATRIT{EY Artist Workshop

3 ﬁﬁ% Maiko Sugano

==

=

rod

EAM—ES FRAENET  —ENEENEE TS LS
Trying to be a bird MEEREE > BRAA—E5  A2TUEER—
HEEE o

Using leaves from the park to sew a bird's wings together and
bring the bird's beak and wings to experience being a bird or
interact with the artwork.
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BATRIT{EY Artist Workshop

Anusorn Tunyapalit

A ER R - FhEDEBR BERBEHENREAAREMETRBGRIRN > 25
Wings and Waves BT EUAFEE > —EEEFHRNEELNS
Stamper footprint FIFRAIER R T EE AT » TRER/IRE

AR 3t E] o

Experience the artist's canvas creation by using acrylics pigments
and natural materials for graffiti painting and topography. The fan-
shaped drawing paper is made from the leftover drawing paper
during the creation process, which is equivalent to a miniature
version of the canvas map.
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BRI IEY Artist Workshop

ggﬁ,j:z Yuping Kuo

mEZE/NLTBR EMREERRERLRE - AREAKE ~ WD~
Soil balls from Endless House ERETHREH=61T  EHERE2MERNETEEM

RRLARBRZZLLG BITHAE > ER/NIKKREEH
$Y 0 RERFRFHHEX -

The artist led the participant to use brown sugar, boiled glutinous rice
syrup, oyster shell powder, and Guandu’s soil to make a triad of clay,
which is also the main medium for the artwork, and the participant
followed the suggested proportions to make their own small balls of
clay and favorite animals, which can placed next to the artwork or
took home.
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BRI IEY Artist Workshop

ﬁﬁ‘?% Yu Te Chen

KEEEE EmAKENDBIEAERE - 8 RIE=ATRE
Ring toss of sustainable living BTSRRI TSR X BHRNERES R

BRERRANMNEBEZENTEHMNRERNTE | &
B g RIEELFER 0 LA RRASERRZBEY

R BEXERECERZRRIEEZ -

The artwork Lucky mainly has three type of clay work include
economy, society, and environment.Artist think these elements form
the city's appearance, so the workshop uses a fun way to choose
which element is the most important by inviting the public using
bamboo circle to choose the element they think important of the
city's composition.We used blackboard to count the results, and
most participant chose economy during the opening day.
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Extended Activities
Highlights




%ﬂ % % @ 5'5 10/06 ~ 10/13 | #5815 Wood stick pencil

11/03 ~ 11/10 | #=#F4B4E Seed photo frame
Family Get Artistic 12/01~ 12/08 | B1¥)E EE) Animal love to sport

B FEIAEMNE R 2 > OJFAAHEATIENIRE This offers a special experience for families during the

. N : R hibition period. In addition to viewing the artworks, they
gR EES = 3 & » e ?}‘s/ N s HY ex
BAFIFRE  EBMASIST  EREAEM - & can schedule on-site natural handcraft workshops. Under the

EBERRFHNERRDIE Z5MEBARETERE guidance of instructors, families can use natural materials

SEARENAE ) B EREENHERHEAETREEZME to cr(.aate their own unique mementos of the exhibition
- experience.
E o
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2024Artwork Tour - Curator Guided Tour

2024 B EREIRR B AEMEL (&R » fEA—EEZE) The 2024 Guandu International Nature Art Festival uses

"Ecol , as a Perception"as our theme.We invited our
AE E11B2AKIIE 6 AAEREA - EHEE o109y ereept e nviiec o
curator, Bo-Sen Liao, to lead the public understanding this

HESHERTRRMSENEMSER > —REIT—% year's art festival works, embarking on an in-depth artistic
SEENEN R~ journey at November 2nd and November 16th.
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Guandu X Pinglin: Travel of the River Monster

SENEMNES > FEFZB TR AIEMNER > HEFE This year, Guandu International Nature Art Festival aims to

e v b , e N call attention to the issue of water resources through the
BESKERSE - TEYHES N2 SBRMES . g
linkage from upstream to downstream watersheds. The

RABMNERIRIE > WEFEER TR FHEZFEER workshop will lead participants to observe the ecological
SEFE | ER B S EITAIE o environment of the Guandu Nature Park and take notes,

which will guide them to create their own artworks in the
second phase of the program.
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Rush coaster weaving workshop

SEBMEHE ESE8FE) 51 BT —5SBEENR This year, Guandu International Nature Art Festival
. . RN collaborates with Tshioh Rushcraft to hold a coaster weavin
REMTIESED  BAARFARERABE RS o °
workshop. The workshop leads participants spend their
MR » HEFBEE afternoon time hand-making a coaster with rush aroma.
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Parent-Child Eco Market

BEKBEERTEE WEZFHE > HOHRFAE To promote green living and zero-waste, we organize a

BB LHm o ABRSthE T —HEEIE TR second-hand market WhICh' fémlly te.ams are welcor.n.e to sign
up for booths, and park visitors will have an additional on-

THRESPEEHRAMIRIERRKKEERZESRE site activity to participate in, and will be encouraged to pay
3 o attention to the current state of the environment and respond
to a clean, zero-waste life.
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Civic Science Special Exhibit “Wow! Frogs in Guandu”

RE TREEE~E ! ) ARMERE B/
HNBEEERELST  BARNRREREENERE
HRE, THREREROEE » (CEE/)ERES -
E—PREEARTNRETH -

“Wow! Frogs in Guandu” special civic science exhibition
which combines the research data and experience of the
Guandu Frog Group, allowing park visitors to discover the
beauty and love of frogs, understand the threats to the frog,
and think about feasible conservation actions for individuals
based on the Guandu Frog Group 's example.
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Towards the Heart of Guandu

RBLBEEVLHENBEESEE  UBMRAIFZ
REZEMERAT > B2RZAREBRE > BE2
BEmzit tERESEREBENECHNERLS
CHEIL S

A popular self-guided stamp collection activity suitable for
all ages, centered on the installation art works created by
artists. Participants can explore the artworks at their own
pace, following clues. Besides self-guided tours, the stamp
collection activity creates a personalized memento and
memory of the exhibition experience for each participant.
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Artwork Guided Tour

IS TR ERETENIERES » THITHEHESZE Volunteers were trained to guide tours of the artworks.
4 - U Regular tours were arranged for visitors to learn more about
BRESHEREESHRH J g

the artworks during the exhibition period.
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